





square. To avoid having to set up all the electrical equipment in the hotel 
a second time, all the hotel scenes must be finished today. 

Guido’s nighttime return, cut into a dozen shots, seems as if it will never 
end. The priests and the cardinal have been waiting, costumed and made 
up, since this morning, for the sequence (23) in the dining room, where 
Guido studies the cardinal from a neighboring table. 

The Russian singer who played the nurse in Guido’s awakening arrives 
about five o’clock, Gherardi has made her over into a hotel guest, with a 
beautiful Marie Antoinette wig and a 1930 gown. “Go rehearse a song, 
Mme. Alexandra,” Fellini says; “there’s a piano in the dining room.” Lights 
are still being checked in the smaller lobby for the night sequence. We sit 
on the edge of the platform and listen to Mme. Alexandra sing “Two 
Guitars.” 

At eight the night sequence is finished. Marcello is still weak from his 
illness, but he agrees to work late. While the lighting in the dining room 
is changed into a susny morning, we go out to dinner. When we come 
back, Mme. Alexandra, standing beside the piano, is singing L’Apprenti 
sorcier in a deep, lugubrious voice—and in Russian. 

This is the first rehearsal of Carini’s monologue as he sits facing Guido 
in the dining room; the cardinal and his companions are behind them. 
At the back of the room is one of the wardrobe designers, disguised as a 
nurse, with two children who are to kiss the cardinal’s ring. 

After the eleventh take Fellini tells Rougeul: “Make it simpler. You're 
like a Frenchman caricaturing a Frenchman.” 

Rougeul starts over: “Forgive me for speaking this way but, if you want 
really to attack the Catholic conscience in Italy, you have to possess a much 
higher degree of culture.” 

This sequence, as described in the scenario, had no dialogue and was 
centered on Guido’s contemplation of the cardinal. Now it becomes the 
platform for a full-scale indictment of Guido’s scenario by Carini. Guido 
does not reply; he limits himself to looking bored and slightly insulted. 

Twelfth take. Fellini tells Mme. Alexandra: “At the end you must 
shout. Shout, you understand?” To the priests he says: “Don’t forget to 


laugh when the cardinal tells his story.” To Rougeul again: “That cup! 


101 











